PRESIDENT
UNIVERSITY

Applying the Concept of “Product Placement” to Build Mutualism Between Brands and
Film For The Production in the Short Film KALA

Undergraduate Thesis
Submitted as one of the requirements to obtain
Sarjana llmu Komunikasi

By:
Patricia Christine Angelina Ruru
009201900092

FACULTY OF HUMANITIES
COMMUNICATION STUDY PROGRAM
CIKARANG

JUNE, 2023



Applying the Concept of “Product Placement” to Build Mutualism Between Brandsand
Film For The Production in the Short Film KALA

Patricia Christine Angelina Ruru?, Yohanes Yoga Prayuda, S.Sn., M.Sn."

Patricia Christine Angelina Ruru, Palmerah, Jakarta Barat, 085240206192

patriciaruru29@gmail.com

Yohanes Yoga Prayuda, S.Sn., M.Sn.


https://d.docs.live.net/79f1e88034893940/Documents/angie/patriciaruru29%40gmail.com

STATEMENT OF AUTHORSHIP

This thesis is my own, and it contains no material published or written by any person, save as
alluded to in the text, to the best of my knowledge and belief. No other higher institution has
accepted any of the materials submitted as part of this thesis for the award of any other degree

or diploma.

Signed : Patricia Christine Angelina Ruru Dated: 08-05-2023

As (a) advisor(s) of Patricia Christine Angelina Ruru, | certify that the work submitted in this thesis was

completed by the student named above, to the best of my knowledge, and is worthy of examination.

Signed : Yohanes Yoga Prayuda ,S.Sn., M.Sn., Dated: 08-05-2023




PANEL OF EXAMINATION APPROVAL SHEET

The Panel of Examiners declares that the thesis entitled Applying the Concept of Product
Placement to Build Mutualism Between Brands and Film For The Production in Short Film
KALA.

that was submitted by Patricia Christine Angelina Ruru majoring in Film & Television from the Faculty of
Humanities was assessed and approved to have passed the Oral Examinations on May 31°, 2023.

Arda Muhlisiun, S.Sn., M.Sn.
Chairman of Panel & Examiner |

NN

L W

Satrio Pamungkas, S.Sn., M.Sn.
Examiner |11

Yohanes Yoga Prayuda, S.Sn., M.Sn.
Final Project Advisor



STATEMENT OF ORIGINALITY

In my capacity as an active student of President University and as the author of the final project stated

below:

Name : Patricia Christine Angelina Ruru
Student 1D number : 009201900092

Study Program : Communication

Faculty : Humanities

I hereby declare that my final project entitled Applying the Concept of Product Placement to Build
Mutualism Between Brands and Film For The Production in Short Film KALA is to the best of my
knowledge and belief, an original piece of work based on sound academic principles. If there is any
plagiarism detected in this final project, | am willing to be personally responsible for the consequences of
these acts of plagiarism and will accept the sanctions against these acts in accordance with the rules and
policies of President University.

I also declare that this work, either in whole or in part, has not been submitted to another university to
obtain a degree.

Jakarta, 14 June 2023

—

(Patricia Christine Angelina Ruru)



SCIENTIFIC PUBLICATION APPROVAL FOR ACADEMIC INTEREST

As an academic community member of the President's University, |,
the undersigned:

Name : Patricia Christine Angelina Ruru

Student ID number 009201900092

Study program : Communication

for the purpose of development of science and technology, certify, and approve to give President

University a non-exclusive royalty-free right upon my final report with the title :

Applying the Concept of Product Placement to Build Mutualism Between Brands and Film For The
Production in Short Film KALA

With this non-exclusive royalty-free right, President University is entitled to converse, to convert, to
manage in a database, to maintain, and to publish my final report. There are to be done with the obligation
from President University to mention my name as the copyright owner of my final report.

This statement | made in truth.

Jakarta, 14 June 2023

(Patricia Christine Angelina Ruru)



ADVISOR APPROVAL FOR JOURNAL/INSTITUTION’S REPOSITORY

As an academic community member of the President's University,

I, the undersigned:

Name : Yohanes Yoga Saputra, S.Sn., M.Sn.
ID number : 0306118604

Study program : Communications

Faculty : Humanities

Declare the following thesis :

Title of thesis : Applying the Concept of Product Placement to Build Mutualism Between
Brands and Film For The Production in the Short Film KALA

Thesis author : Patricia Christine Angelina Ruru

Student ID number : 009201900092

will be published in the journal/institution’s repository.

Jakarta, 14 June 2023

(Yohanes Yoga Prayuda, S.Sn., M.Sn.)

Vi



Plagiarism Check Result

Thesis

ORIGINALITY REPORT

4., Ay Os 1o

SIMILARITY INDEX INTERNET SOURCES PUBLICATIONS STUDENT PAPERS

PRIMARY SOURCES

repository.president.ac.id 3
Internet Source %

etd.repository.ugm.ac.id ol

= Internet Source %
kc.umn.ac.id 4

Internet Source < %

www.extemanagement.com <’
Internet Source %
repository.isi-ska.ac.id g

Internet Source < %

H www.aijbes.com 2"
Internet Source %

Exclude quotes Off Exclude matches Off

Exclude bibliography Off

vii



SUBSCRIPTION PLANS & ®

Stats

ch File Upload

Average Perplexity Score: 80.163

Burstiness Score: 64.089

Your sentence with the highest perplexity,

, has a perplexity of: 256

Iry Origin, our Chrome extension

viii



ABSTRACT

Currently, there are many ways to promote a product. One of them is through Product Placement. Product
Placement is a marketing strategy that involves placing a product or brand in a film, television show, or
other media. This strategy can be used as a way to promote a product or brand, especially in the film
industry. In product placement, the product or brand is placed in some scenes of the film. This aims to grab
the viewer's attention without seeming like an overly intrusive ad. Product placement not only benefits the
advertised brand but can also benefit films that work with that brand. This thesis was made with the aim of

building mutualism between brands and films.

Keywords: Product Placement, film, strategy
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