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ABSTRACT

Currently, there are many ways to promote a product. One of them is through Product Placement. Product
Placement is a marketing strategy that involves placing a product or brand in a film, television show, or
other media. This strategy can be used as a way to promote a product or brand, especially in the film
industry. In product placement, the product or brand is placed in some scenes of the film. This aims to grab
the viewer's attention without seeming like an overly intrusive ad. Product placement not only benefits the
advertised brand but can also benefit films that work with that brand. This thesis was made with the aim of

building mutualism between brands and films.

Keywords: Product Placement, film, strategy



STATEMENT OF AUTHORSHIP ... e e e e e e e e e e e e e e e s e e e e e e e e e e e s e e e e e e e e eeeaeseseaaaasananananenenns 2
PANEL OF EXAMINATION APPROVAL SHEET .....coiuttiitiiiteiteeteest ettt ettt ettt sttt sttt e bt e s bt e saeesabesabe e beesmeesmeeemneenneen 3
STATEMENT OF ORIGINALITY .ot s e s e s e e e s e e e e s e e e s e e e e e e e e e e s e e e e e e s e e e s aeesaaaaaeasasasaaesasasasasanasasasananaseennns 4
SCIENTIFIC PUBLICATION APPROVAL FOR ACADEMIC INTEREST .o 5
ADVISOR APPROVAL FOR JOURNAL/INSTITUTION’S REPOSITORY ....ccuviiiieieeiieesieesitesreesteeveesteesseesseesssessseessesssaessnesanenns 6
T4 T g 1 0 I o T=Tol [ 2 =TT PSPPI 7
FAY 2 N 1V Y O I TPRPPPPPPPPPPNE 8
ACKNOWLEDGEMENT ....cuttitteteeittest ettt sttt et e st esate st e st e bt e beesbeesbeesaeeeaseeabeeabeesheeeaeesabeeabeeabee bt eabeesaeesateenseesbeesaeesanenas 9
CHAPTER Lttt ettt sttt ettt b e s bt s at e s at e e a et e bt e bt e sh e e sat e e a bt e ab e e b e e b e e ab et eaeeeab e e beenbeesheesatesabesabeeabeebeennes 1
INTRODUGCTION ...ttt ittt ettt ettt ettt e b e s bt e sheesae e e abe e b e e sb e e saeesat e e abeeabeeabeeabeesheesaeeeateeabeeebeesheesabesabeeabe e beeaneesmeeenseenneen 1
L L. INEFOTUCTION ..ttt st sttt et e bt e s bt e e bt e sae e s at e et e e beeebeesheesaeesabeeabee bt e abeeaneesmeeeneeentean 1
(I YVl o =T Y/ = =T TP 2
(1 T YT T ol o J U T oY 1Y TP 3
|4, RESEAICN QUESTIONS. ...ttt ettt h e bt sat e sttt b e b e e s bt e s bt e sae e e abeeabe e beesheesaeesabeeabeeabe e bt eabeesseesmeeenseentean 3
[RST Vg o1 A ol 2 {=TY =T Y ol a Y Y o] o] o - T o P 4
1.5.1. N T LA I 1 - L (=T =4V T U TP TSP 5
1.5.2. AV T | (= 1= -4 Y7 5
1.6. Implementation the SUDJECT 10 NAITAtiVE ....ccccuiiiii e e e s bee e e e b e e e e sareeas 6
CHAPTER 1ttt et ettt st st et e bt e bt e s bt e s et e s e st e st e bt e b e e s b e e s aee s as e et e e nbeesbeesanesanesaneeareereennes 9
111 FOM OF FIlM WOTK ettt s sttt b e s b e s et e san e s bt e b e e b e e s meesmeesaeeemneenneen 9
10 Y -0 QAN B o [ =T oo RSP 9
1R oo T8 ot o o T =TT o PSPPSR PP PPR 9
CHAPTER Tl sttt ettt st sttt e b e b e s et st s bt e bt e b e e s be e s et e et e et e e bt e s seesanesane e bt e beenneesmeesmreenneen 12
PRODUCTION DESIGN ...cuutiiiieieeieesiee sttt ettt s e sttt et et e st st st e et e e sbe e s bt e saeesas e e st eas e e beesbeesmeesaneenneenseesneesanenas 12
I.1. AT =1 o o J PP PPN 12
et O I~ [ o RS UPR 19
L 114 B 1 =1 4 1= o L PSPPSR PR PRPPOPRRPROS 19
1.1.3 IMIESSAEE ANQIYSIS «..uuvtiiiieeeeieecciiee e e e e e e et e e e e e e s es et eteeeeeeeeeesa s ataeaeeaasesaanssseeeaaaeeesaassseaeaeaeeeaannsssnnneeaeseenasrnns 20
l.2. RESUILS OF SCENATIO ANGIYSIS ....vviieiiieee ettt e e e et e e e et e e e e e be e e e e e taeeeeeabeeeeeeataeaaeenseeeeeanseeeaennsenas 21
1] 80 A O o =T - Tt =1 g 2 g ¥ | 1Y £ L3RR 29
e TR Y Y 1 V= 1Y o = Y SRR 32

Table of Contents

Xii



e S o oY o Y F= AV £ £ 37

0 T VAV - T o [ o] o T Y g =1 Y PR 55
.1.6.  Makeup and Hair STYI@ ANGIYSIS ..c.uviiii ittt et e e e etee e e et e e e e abe e e s eabae e s eeabaeeeesabeeeeennsenas 62
1.3. FIIM Br@aKOOWNN ...ttt st sttt b e s bt e sbe e et e et e e bt e sbeesaeesatesabesabeebeenes 65
1.3.1.  Production Management BreakdOWN.........cocciiiiiiiiie ittt e et e e e e vae e s e bae e s e ebae e e e eabeee e ennreeas 65
1.3.1.1. Location and SettingBreakdOWN ..........oii i e e e e e et e e et ae e e e b ae e e e nbree s e areeas 65
[11.3.1.2.  Production BreakdOWN ........cocueiieiiiiiiieiieeieeeeteese ettt ettt ettt ettt beesbe e st e et e e beesbeesaeesanenas 65
[11.3.1.3.  Scene BreakdOWN ST ......coui ittt ettt sbe e s et esbeesaeesane e 66
11.3.2. DIreCtor Bre@KOOWNN ...cc.ueiiiiiieiieee ettt sttt ettt e bt e s bt e sat e st e et e b e e s beesbeesmeeenbeenbeenbeenaeesanenas 74
[11.3.2.1. Cast BrEAKOAOWN «...ccueiiiiiteeiee ettt ettt ettt ettt e st e s bt e e sabe e sttt e sabeesabeesbaeesabaeasteesaseesabeeesabeesabaesnteesabeeanns 74
[11.3.3. ArtistiC BreaKaOWN . ..ei ittt ettt e s e e s bt e s bt e e s b e e sbbeesabeesabeeesabeesabaesnteesabeeanes 74
1.3.3.1 Props, Animals, and Vehicle BreakdOWN ..........uoii ittt e estrre e e e e e e e e sarare e e e e e e 74
[1.3.3.2.  Wardrobe BreakdOWN ...ttt ettt ettt et st e e sate e s be e e sabeesabeesateesabeeenns 75
11.3.3.3. MaKE-UP BrEaKAOWN ..ottt et e e e et e e et e e e s e aabeeeseabaeeeeabaeeeensaeeeesseneeennsenas 75
1.3.4. Cinematography BreakdOWN .......ceiii i s et e e e e s et e e s e sbee e e e sabeeeeenareeas 76
L 2 Y o Vo A £ PR 76
[11.3.5.  SOUNM BrEaKAOWNN ....eiiuiiiiiieeiieeitee ettt sttt e st e st e e sab e e s bt e e sabe e s bt e sbaeesabeesabaeesaseesabeeesabeesabaesnteesbeeanns 79
[11.3.5.1. SOUNT BIrEaKAOWN «..c..eiiiiiiieeiieete ettt ettt ettt b et sttt et e s bt e s bt e satesat e e bt e beenbeesmeesueeenbeenbeenbeesaeesanenas 79
1 T Yo [y o= 2T =T e Fo Y o PR 82
1 30 B e [ g ¥ =Y o ' | PP P OO PROPRTPRPUPRRPROS 82
(LI N @ ) AV oY Tol=] o O UPPPOPPTPP 86
11.4.1. Concept of Production ManagemeEnt.........ccociiiiiiiiiie et e e e e e sbee e e e ebee e e e sbee e e esabeeeeenareeas 86
1.5. HUNTING PLaN / SUIVEY ..c.ueiiiectie ettt ettt et e et e e bt e s teestteeabeebeebe e baesbaeeabeesbeeabeesbaesbaestseeabesnbeenbeenseenens 87
M50, Taltent / Cast HUNTING .....oiiiiieeie ettt ettt eeeebe et e e steesteesabeeabeebeesbeenbaesaseeaseenbeeseesseesanesssesns 87
(1170 A o Tor- | o] o BN U V=LY O PP UPPP SRR 87
[11.5.3.  LOGISTIC SUMVEY ...ueeeiiiiiiieie ettt ettt e e s e sttt e e e e s s s saabea e e e e e s s e ssbabeaaeeeeessasssasaaaeessssssssssaaaeeesssnnssnreneeeess 91
5.4, TranSPOrtatioN SUIVEY .....coeiuiiiiiiieiieiriiieete ettt e e e s s sttt e e e e s s ssbabeeaeesesssssbabeaeeessssssssstaaaeeeessnssnseneeeens 91
[1.5.5. ACCOMMOUAtION SUMVEY ...oiiiiiiiiiiiiee ettt ettt e e e et e e e et e e e e sabe e e e s abaeeeesabeeeeesaseeesesnseeaesansreeeennsenns 91
.56, COMMUNICATION SUNVEY ...iiiiiiiiiiiiiiiiiiiiitii et ssssssasannnan 91
5.7, EQUIPIMENT SUNVEY ..ttt ssssssssansan 91
11t T o 1U T oL T =T o o RN 93
TR R o 0o YT = Yol o =T [V SRR 93
I.6. Production SChEAUIE .....cc..eoiieieee ettt sttt e e s b s sane s b e r e r e e 94

Xiii



1T Y0 R T =Y T =TT oY 5 Lo 1 94

T30 T g o] o Yo Y- o [PPSR 95
I8, Call SREET ...ttt e b e s bt s ae e et e bt e s bt e s bt e satesat e e bt e bt e beesbeeeb e e eat e e bt enbeenaeenanenas 96
IV.1. ProdUCtioN ProBIEM ..c.c ittt s be e sttt e b e sb e sae e sanesb e e b e e b enes 97
CHAPTER IV ettt sttt b e s bttt et et e bt e sh e e sae e sat e e a bt e bt e b e e e bt e e et e easeeab e e bt e sbeesaneeabeeabeenbeeabeesmeesnreenneen 97
PRODUCTION REPORT ... .eeiutteteeteeittenttesute et et e bt esbeesbeesaeesateeateesbeesbeesaeesaeesabe e bt e bt e bt e saeeeaeesaseeabeenbeenbeesaeesanesabeeabeenneennes 97
IV.11, TeChniCal Problemi... ..o oottt sttt b e bt e sbe e st e e b e et e e sbeesaeesanenas 97
IV.1.2.  NON-TeChNICAlI ProbIEmM ..cc..coeiiieeee ettt sttt sb e e saeesane e 97
IV.1.3. SOIULION ettt s bttt et et e e s bt e s bt e satesat e et e e b e e beesb et ebee et e ebe e bt e naeesanenas 97
LY I S = YW T F =Y o= 2 (=T o To ] o RSP 98
IV.1.5.  Talent @Nd CrEW REPOIT ..ueiiiiiiieeeeiiee ettt ettt e e e ettt e e ettt e e e e ettt e e e e s be e e e eeabaeeesenbeseeessbaeeeeansaeeseanseeeeeanseneeennsenas 99
LY 0 70 O 1= [T o | PSP 99
B Y (1o 1 (1o I Lo K YT L= o K T 99
2. TOtOS RASIti AS ANAIE (BAPOK) ......coeuueeeeeeeeeeeeereereeeserreenesesternesessernssessesnssessesnsssssssnsssssssnsssssssnsssssennsssssennns 100
3. Nasya Fatina NAfis S TiQra KECil...........eeeueeeeueeeenieererereeserrunereensernssersesessessssesssssssesssssssasesssssssnssssnsssssssessns 101
IV 15,2, CrW ittt ettt ettt et e b e bt e s bt e s a et st e bt e b e e bt e eh et sh et SR et et e e bt e eh e e ehe e eaeeea bt e bt et e e abeeeneeeaeeenreentean 102
CHAPTER V CONCLUSION AND RECOMMENDATION ... e e e e e e e e e e e e e e e e e e e e e e e e e e e s e sesaeeeeneens 104
V.1 CONCIUSION .ttt ettt s ettt e st e e bt e e sab e e e abeesabeesabeeesubeesabbe e sbeesabeeesabeesabeeenbeesareeennes 104
V.2. RECOMMENTATION ... ettt ettt et sttt e b e b e s me e sme e e e e eteeneesbeesanesane e 105
REFEIEINCES ... ettt b ettt ettt et e e s bt e eb e e sae e s ab e e a bt e b e e beeeh et sateeateeabeeebeeeheeeabeeabe e bt e bt e nbeeeneeeateenrean 107
AN o 01T o Lol URRTN 108
DIRECTOR SHOT ..eeeeeieiieiittie et e ettt e e e e e ettt e e e e e e e e b e e e e e e e e e e e s nb e et e e e e e e e nsbe e eeeeee e e ansseeeeeeeeeaannseneteeeeesasannseneeeeasesanan 108
o FoTo Yo ] =T o IO OSSPSR PR PP 109
Yo TUT g Vo [N 2U=T o o ' SRS 115
(0] a1 T 01011 AV 1= o To ] o PP PPPTPPPPPPRRIOE 119
(D1 AV e oY [¥ ot o o I Y=Y o Yo o USRS 122
Y g oo a1 ¥ =3 Yol s Y=o U] 1P 124
CreW LISt & Tal@NT LiST.....iiiiiiiiiieiiee ettt s ettt ee e st e st e st e s b e e e s bt e e be e e s s s e e sabeeesmbeesabeeaaneeesaseeesaeesareesnenesareeanne 125
(o Tor= 1 [oY TN 1Y/ - T o Y 127
(o Tor= Y [oY a4 /= T=T 0 4 L= o | Y 128

Xiv



LIST OF FIGURES AND TABLES

T =(0 | I A - [ - PO PPTPPPPPPPPRE 29
Figure 2. TAleNt Tiara KECl ....uueiiecuiiie ettt ettt e e st e e e s be e e e s bbe e e s s sabeeesenbeeesenarenas 30
= U I T T T o - PRSPPI 31
Figure 4. [llustration of Tiara’s BEArOOM .........eii ettt e e e e e e e e e be e e e e are e e e entaeeeenreeas 32
Figure 5. [HUStration Of NOUSE........uiiiiiieece e e et e e st e e s b e e s s e e s enareeas 32
Figure 6. Illustration of Tiara’syoung bBedroom .........ccuueiiiiiiiie e e e e e e 33
Figure 7. [llustration of the arage OO .........eei it e e rate e e e e nte e e e eareeas 33
Figure 8. [HUstration Of KItChEN . ...eii i e e e s e s bee e s e nareeas 34
Figure 9. [Hustration of IVING FOOM ......viiiieee et e e e e e e e e s e nree e e eeareeas 35
Figure 10. [HUStration Of INSIAE Cal.....ccuiiiiiiiee et e s e e s e e s sbee e s enareeas 35
Figure 11. [HUStration Of LOWEL .......coiieeiiie e e et e e s e e s s abae e s esabeeas 36
Figure 12. [HUStration of PRONE........oooeiiieeee e et e e e e e e e rare e e e e aneee e eeareeas 36
Figure 13. [Hustration of bed tiara’s ...c..ueei i e e s e rareeas 37
Figure 14. [Hustration of fake NailS ......c..eeee i e e e e e e e e eaneeas 37
Figure 15, HUStration Of COfEE .....uiiiiiiiii e et e e e e abe e e e e nbe e e e e areeas 38
Figure 16. [HUStration Of NOTES PAPEI.....cii it e e s e e e s e e e e e nabeeas 38
Figure 17, lllustration of polaroid Photo .........ceoiiiiicceecccee et e e 39
Figure 18. [Hlustration 0f RACK POt .......ciiieiiiiicie e e 39
Figure 19. [HUstration Of CalENAAr......cc.uvii i e e e s e e e s e e e s enabeeas 40
Figure 20. [HUSTration Of TiSSUE ........eiiiciiie ettt et e e et e e s e are e e e e are e e s eabeeeeenbeeeeennrenas 40
Figure 21. [HUStration OF DOIIS .......vviiieieie ettt e e e e e e e s tbe e e e s abe e e e enbeeeeenareeas 41
Figure 22. [HUSTration Of LAMID .....eiiiieiiie ettt et e st e et e e e et e e e e at e e e e e nbeeeseabaeesenbeneeennsenas 41
Figure 23. [HUStration Of [aptoP......uee et e e et e e s rbe e e e s abe e e s e nbeeeeenareeas 42
Figure 24. [Hustration 0f Vas fIOWE ........coouiiiiiie et e s bee e s e eareeas 42
Figure 25. [Hustration 0f DOOK NOTES .......cooceiiiieeee e e e e e e e e e e e e areeas 43
Figure 26. [HUStration Of CIOCK .........ciiiiiiie i e e e e s ee e e s eabe e e e e areeas 43

Figure 27.
Figure 28.
Figure 29.

Hlustration Of Table WOIK DESK ......uuuuuuurereiiiiiiiiiiiiiiriieieiereieisasserasesesesersessereasseeare—.———————————————————— 44
HTUSEration OF BOOK FACK ....uvvuveeiiiiiiiiiiiiitiiiiiiiiitirtiirettrataserarasssasesasesssssarsassssasssssasasasssssssssssssnssnnnes 44
HIUSEration Of PICTUIE’ S fram@.....uueeeeeieiiiiiiiiiiiiiiiiiiiiri it ababababababababasasasasasasasssssssssssanes 45

Figure 30. [HUSTration Of BAnNer........ccuuiiii ettt e e st e e et e e e e e tte e e e e abe e e s eateeesentaeeeennrenas 45

Figure 31.
Figure 32.

1 IV AT a ol o) - T - PRSP 46
UStration OF KEY'S HOUSE .. ..vviiiiiiiee ettt ettt e e e ree e e e sbee e e e eabae e e esnneeas 46

Figure 33. [HUstration of STUAY A@SK........ooeuiiiiieie et et e e e e e e e e entee e e eeareeas 47
Figure 34. [llustration of Drawing DOOK...........ciiiiiii it et e e 47
Figure 35.1llustration of Color PENCIl........ooiuiiiiiiee e e e e e e e s e eareeas 48
Figure 36. [HUstration of STOrY DOOK........coo i et e e e e et e e e e araeas 48

Figure 37.
Figure 38.

UStration OF KidS POSTEI cccueiiiii i e e e e e e eree e e e rabae e e e saneeas 49
[ustration of BEAYOUNG TIara’s......ccccccieiiiiiiieeeceiiee ettt e e e e e tre e e e rvee e s e saaee e e e eavaee e enaeeas 49

Figure 39. [HUSTration OF DOIIS ........eiiieiiie ettt e et e e et e e e et e e e e e abe e e e eabeeeeenbeeeeennreeas 50
Figure 40. [Hustration of TAble [amP c.....eee i e e e e be e e e e areeas 50
Figure 41. [HUSTration Of POMIPD.......eii ittt et e et e et e e e et e e e e e tbeeeeeabeeeseareeeeeenseeeeeansenas 51

XV



gUre 42, HIUStration Of BIiCYCIE.....uuiiiiiiiieeciiie et e s s e e e ssaaa e e e s breeesnnnsaeeeas 51

=V N B VT - 1A o] g Yo = To X TP 52
Figure 44. [llustration of diNiNg table.......cocueieiiiiee e e e 52
Figure 45. [Hustration of WHhite ClOTN .....coouiiiiiee et e e e 53
Figure 46. [HUSTration Of Car.......ccuiii ittt et e e e st e e e et e e e e tb e e e e e abeeesenabaee e e nbeeeeennsenas 53
Figure 47. Wardrobe illustration Of Tiara’s .....ccoucieeieiiiieicciee et e e s 54
Figure 48. Wardrobe illustration Of Tiara’s .....c.uucuuee i s e e s 54
Figure 49. Wardrobe illustration Of Tiara........cceecuiieiiiiiieicciee st e e s 55
Figure 50. Wardrobe illustration of yOUNE Tiara........cccueiiiiiiiiiiiiic e 56
Figure 51. Wardrobe illustration of yoUNE Tiara........cccueiiiiiiiii ettt 57
Figure 52. Wardrobe [Hustration of FAther ... ieiiiii et e 58
Figure 53. Wardrobe Illustration of young Father ..........ooooiiiii e e 59
Figure 54. Wardrobe [llustration of young Father ..........coooiiiiiiiiiiic e 59
Figure 55. Wardrobe [llustration of youNg Father ..........ooo i e 60
Figure 56. Wardrobe Illustration of young Father ..........coooiiiiiiiiiice e 60
Figure 57. [llustration of Tiara’s IMaKEUP ......uueiiiiiieiiiiie ettt e et e s s e s s s aree e s snbeee e snreeas 61
Figure 58. lllustration of young Tiara’s MaKe Up......cccccuueieeiiiiie ettt e e e et e e e 62
Figure 59. [llustration of Father Make Up........ceoiiiiiiciiie e e 63
FIQUIE B0, DAPUL ....c.viiieeie ittt ettt st e e te et e s te e e e be e st e s besteesbesbeess e besaeebesbeeseesbeeteenbesreeneeneens 87
T [U T G = o - USSR 87
FIQUIE 62. RUBNG TAIMU ...viuiiiiieiieiii sttt b bbbttt b et nnen e eneas 88
o[Vl X G- 1] F USROS 88
FIQUIE B4, PINTU GAIASH ...ttt ettt bbbttt s bbbt nnenen s 89
FIQUIE B5. KKAIMAT L ...t bbbtk b bt b e bt s e bbbt nn b e 89
Figure 66. Equipments QUOLAtioN BSM........c.coci ittt s re e e 91
Figure 67. Shakira JASMINE @S THATA ......ccuerveireriiiiieiieise sttt bbbttt b e b 98
Figure 68. TOt0S RaSIti 85 BAPAK ......cceeiviiiiiie ittt sttt s sr et b e sbeete e sbesreeneesee e 99
Figure 69. Nasya Fatiha Naafis as Tiara KECil ..o 100
Table 1. Location and Setting BreakdOWN ..........c.uuiiiiiiiee ettt e e et e e e e aba e e s e b e e e e enreeas 64
Table 2. Production BreakaOWN .........iuiiiiiiiiiieeeee ettt sttt ettt e st esabe e sba e e sateesabaeesanes 64
Table 3. SCENE BreakOOWN ......ciiuiiieiiieciee ettt ettt e et e s e e et e e sate e e beeesateesnteeenseaeanbeeesaeeanteeenseeesnnes 65
Table 4. Cast BreaKaOWN........iiiiiiiieiiiiee ettt e e st e e s st e e e s snbbe e e s ssbbeeessnsbaeessnbeeessnnrenas 73
Table 5. Props, Animal, Vehicle BreakdOWN ..........ueiiiiiieiiiieee ettt esvee e tee e e eree e s nba e e e e 73
Table 6. Wardrobe BreakdOWN ...ttt e e s e e s sabe e e s sabeeessnabeeessnaneeas 74
Table 7. Makeup BreakdOWN .........uei ettt et e et e e e st e e s st e e e e e abeeessanbaeesennbeeesensenas 74
TADIE 8. SNOT LISt ...eiiiiiiiiiieiiiertee ettt ettt ettt e e st e e s ba e s abe e s baeesabeesabaesabaeesabaesabaesnateesabaeenares 75
Table 9. SOUNA BreakdOWN .....coiiiieiieiiee ettt sttt e e st e s s st e e s sbbe e e s sabeeessnabeeessnnsenas 78
Table 10. Production TIMEINE .....ciiiiiiee ettt sttt st e s bt e e s beesbaeesabeesabaeenanes 93
1] o] L0 B Y o] o o T= o SRR 94
LI Lo 1T A 6 1 Y 1= =Y PSP SPPPUP 95

XVi



