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ABSTRACT

Music Scoring is an important pillar in making a film. The Sound Designer is responsible for
the needs of sound, music and audio mixing. This role is very important in realizing the story
that is made into a film through audio that the audience can hear and feel. The film "TUNDUK'
is a short film that tells the story of a bad husband and wife’s life, seen from the husband who
commits violence against his wife. Then, poverty is also a major factor for the events
experienced by the main characters, namely Satria and Batari to get instant wealth. The goal of
the film's premise and music score is to create an emotional tension that will let viewers relate

to the story.

Keywords: Music, Sound, Film

Vil



ACKNOWLEDGMENT

I express my thanks to Jesus Christ for His abundant grace, as my final project

for making ‘TUNDUK short film successfully finished. The purpose of this report is to
fulfill the main requirement to graduate from the Communication Science study program at
President University. specifically for the Film and Television major. In the preparation of the
final project and this final report, it cannot be separated from the direction and guidance of
various related parties. I would want to sincerely thank the following people:

1. My family, Mr. E, Mrs. A and my sister Ms. T who always gives prayers, trust, and support
in every step of life I take.

2. Mr. M. Raudy Gathmyr, S.Sos., M.Si. as head of the Communication Science study
program at President University.

3. Mr. Yohanes Yoga Prayuda S.Sn., M.Sn., as my thesis and academic advisor, has guided me
in completing the final project and helped me a lot during my studying process at President
University.

4. Mr. Hari Suryanto, S.Sn., M.Sn., as my academic advisor.

5. All lecturers in the Communication program, especially Film & Television lecturers, have
provided a lot of knowledge, both theoretical and practical.

6. My team, called Knema Production: Setoadi Hamungkasih, Nabila Putri Harnum, Fhrizka
Alyaa, Muhammad Akbar Iskandardinata, and Ayu Putri Handoyo who never giving up and
sailing together until the final project has finished.

7. Sound Department Crew: Rayhandra Faiq Antyaputra who have helped a lot during
production.

8. All the crew of the “TUNDUK short film helped our team a lot.
9. All my friends and other parties who cannot be mentioned one by one.

10. And lastly, to Naydeline Fricillia Setiawan who has always been there since the beginning

of college. She’s one of the reasons why I won’t give up in this project.

viil



TABLE OF CONTENT

STATEMENT OF AUTHORSHIP .......cccoiiiiiiiiiiieiiie e il
PLAGIARISM CHECK ..ottt iii
GPT-ANTI PLAGIARISM CHECK RESULT ......ccociiiiiiiiiieie vi
ABSTRACT .. vii
ACKNOWLEDGMENT ....oooiiiiiiiiiiiieiee e viii
TABLE OF CONTENT ... oottt ix
LIST OF FIGURES ..ottt xii
LIST OF TABLES ...ttt Xiv
CHAPTER I INTRODUCTION ..ottt 1
1.1 Back@round ...........oooviiiii s 1
1.2 Subject: Relationship ADUSE.......cuiviiiiiiiiiiiiii e 1
1.3 Subject Material: RAZE.........ccoviiiiiiiiiiiiiii s 2
1.4 ReSEarch PUIPOSE ......ooiviiiiiiiiicie e 2
1.5 Research QUESTIONS .......ueiiiiiiiiiiii i 2
1.6 Artistic Research Approach.........coccciiiiiiiii e 3
1.7 NaITatiVe STAtEZY ...occviieiiiieiiiieii et 4
1.8 VASUAL SEEATEEY ...t 4
1.9 Implementation of Subjects to Narrative .........cccocvvieeriiniienic e 5
1.9.1  Chart ANALYSIS....uueiiiiiiiiieiiiie sttt e b e e e nnes 5
CHAPTER II PRODUCTION PURPOSE .......cccciiiiiiiiiiiciiiccee s 6
2.1 Form of FIlm WOTK.........oooiiiiiiiiiie s 6
2.2 Target AUGIENICE. .. .cvviiiieiiiieiee e 6
23 Production TeaM.........ccuviiiiiiieiii e 6
CHAPTER III PRODUCTION DESIGN .....ccooiiiiiiiiiiiniieiiee s 8
3.1 N Te1S 11 (o S OO PP UPUPPTOPRPPTON 8
3Ll LOZINE .ttt 21
3.1.2  Film Statement........cccviiiiiiiiiiieiiic et 21
3.1.3  MeSSAZE ANALYSIS .uvveeiiiiiieiiie sttt 21

3.2 SCENArio ANALYSIS ..c.viieriiiieiiiiii e 23
33 Character ANALYSIS.......viieeriiiriiieii e 36
3301 SAIA it 36
33,2 BALATT weiiuiiiiiiiiiei ettt r e e 36

X



R TR TN 'y T 0 LR 37

3.3.4  Prid OKB ..ottt 37
3.3.5  IDU WATUNG ..ottt sttt 38
3.3.6  Dukun (VOiCe Talent)......c.ceeiuiiiiiiiiiiieiiiie st 38
34 Settings ANALYSIS ..cviiviiieiiii e 38
341 BEAIOOM .ttt 38
3.4.2  Kitchen ROOM....cuviiiiiiiiiiicic s 39
3.4.3  Ritual ROOM.....coiiiiiiiii e 39
3.4.4 Pria OKB's Ritual ROOM .......cooiiiiiiiiiiiiiiiie e 40
3.4.5 Simple FOOd Stall ......cccoiiiiiiiiiiiii e 40
35 Prop ANALYSIS....coiiiiiiieiiiiieeiee e 41
3.5.1 Decks Of Card ......cooiieiiiiiieiieeee e 41
352 CHGATEIC. ...iueiiieeiciee ettt 41
3.5.3  FaKE MOMEY ..c.vviuiiiiiiiicie et 41
3.5.4  MOLOTDIKE ..ot 42
3.5.5  GOIA ACCESSOTIES ...uveerveeiuiieieeaieesieeeiee st ettt snn e e nre e nnne e 42
3.5.6 Flashlight ..o 43
3.5.7  VINtAZE ClOCK ..ot 43
3.5.8 Red Candle ......oooueiiiiiiiiiieie e 43
3.5.9  Kitchen APPlAnCES.........ccveieiiiieiiiiie e 44
3510 MAIESS..evieiuiiieitii ettt 44
3511 Pendant.......oouiiiuiiiiieiic e 45
3.6 Wardrobe ANALYSIS ......ccveiiiiieiiiiiiieie e 45
3.0, 1 SAIIA...eiiiiiii it 45
3.6.2  BALATT weoiuviiiiiiieeeie e 46
3.6.3  Prid OKB ...ooiiiiiiiiiie et 46
300.4  Prid 1.t eaa e 47
3.6.5 IDU WATUNE ..oevviiiiiiee e 47
3.7 Makeup and Special Effects Analysis .......ccccoveiiiiiiiiiiiiciiie 48
IR B T 1 5 - T TR TP TR OPRPP 48
3.7.2 BALATT weoiuiieiiiiiie ettt bbbt b e nnae e 49
373 Pri@ Lo 51
3.7.4 Prid OKB ...ooiiiiiiiiee ettt 52
3.7.5  TDU WATUNG ..ot 52



3.8 Film BreakdOWn .....ccovvvviiiieieiieeee ettt e e e eeenns

3.8.1 Production Management Breakdown

3.8.4 Cinematography Breakdown ...........cccccoviviiiiiniinnnnn,
3.8.5 Sound Breakdown...........ccceiiiiiiiiiiiiiiicc
3.8.6 Editing Breakdown ..........cccooovviiiiiiiiicicee
3.8.7  Creative CONCePL ..uvvvuiiiiiieiiiieiiiee e siee e

3.9 Hunting Plan / Survey .......ccccooiiiiiiiiic,
3.9.1 Talent Cast HUNtING ........ccoveririiiiiiinicnicccec
3.9.2  LOCAtION SUIVEY...cciiviiiriirrieieesireesiee e snee e
3.9.3 Equipment SUIVEY ....cccovvvvriiieeiiieeiiiee e sieeesiee e

3.10  Production Schedule...........ccoviiiiiiiiiniiciceec
3.10.1 Workflow Timeline ...........ccoevveriiriiiiiieiieesee e
3.10.2  Stripboard..........ccoooiiiiiiii
3.10.3 Shooting Schedule ..........ccccvviiiiiiiiiii
3.10.4  Call SKEet....ceviiiiiiieieee e

3.11  Production Budget...........ccoovveviriiiniiiiicneec e
3.11.1 Budget EStimation...........ccccovrvverieniniciienececseen
CHAPTER IV PRODUCTION REPORT. .......cccccoiiiiiiiiiicieee,
4.1 Sound Design ........ceeiiiiiiiiiiiiee e
4.1.1 Technical Problem ..........cccccooiiiiiiiiiiiiiiieicneee
4.1.2 Non-Technical Problem.........cccccceviiiiiniiiiiiniiieninne
4.1.3  SOIUHION.....uviiiiiiiiiie e
CHAPTER V e
5.1 CONCIUSION. ...
5.2 Recommendation..........ccooueeieriiiiiii i
REFERENCES ..ottt
APPENDICES ...

xi

3.8.2 Scene Breakdown Sheet .....ooveveveeeeeeeeeieeeee e
3.8.3 Director BreakdOWn ......oooovvveviiiiiiiiiieeeieeiein e eereeenns



LIST OF FIGURES

Figure 1.6.1 Artistic Research Approach...........cccccoveiiiiiiiiiiie 3
Figure 3.1.1 Scenario ACt 1 .....cooiiiiiiiiiiiiieee e 15
Figure 3.1.2 SCenario ACE 2 .....uuviiuiiiiiieiiiie ittt 20
Figure 3.1.3 Scenario ACt 3 ......cuiiiiiiiiiiieii e 21
Figure 3.2.1 Scenario ANalysis ACt 1 .....cccuoviiiiiiiiiiieiieeee e 29
Figure 3.2.2 Scenario ANalysis ACt 2 .......ooviiiiiiiiiii e 34
Figure 3.2.3 Scenario ANalysiS ACt 3 ....coiuiiiiiieiiiie i 34
Figure 3.3.1 Hlustration of Satria .........cccoceiiiiiiiiiiiii 36
Figure 3.3.2 Iustration of Batari.........cccooueiiiiiiiiiiiiciieeese e 36
Figure 3.3.3 Illustration of Pria 1 ......coooviiiiiiii e 37
Figure 3.3.4 Illustration of Pria OKB .......c.ccocoiiiiiiiii e 37
Figure 3.3.5 Illustration of Ibu Warung...........ccccceeiiiiiiiiiii e 38
Figure 3.4.1 Bedroom SettNgS ........ccouiveiiiiiiiiiiiieiiie e 38
Figure 3.4.2 Kitchen SettingS ........c.ooviviiiiiiiiiiieiieie e 39
Figure 3.4.3 Ritual ROOM SENES ...oovvvviiiiiiiiieiiiie e 39
Figure 3.4.4 Pria OKB’s Ritual RoOom Settings..........cccovvvvviriiiiiiiiiiiiiciicnecc e 40
Figure 3.4.5 Simple Food Stall Settings..........ccovveiiiieiiiiiicieieesee e 40
Figure 3.5.1 Decks Of Card .........cocveiiiiiiiiiiiieee e 41
Figure 3.5.2 CRATCE ....cvviieeiiie et 41
Figure 3.5.3 FAKE IMONEY .......coiiiiiiiiieiii ettt 41
Figure 3.5.4 MOtOrbIKe.......cooiviiiiiiiiiiic i 42
Figure 3.5.5 GOLd ACCESSOTIES .....cvveuriiiieiiieiisieeite ettt 42
Figure 3.5.6 Flashlight.........cooiiiiii e 43
Figure 3.5.7 VINtage ClOCK.........oooiiiiiiiiieiie e 43
Figure 3.5.8 Red Candle...........ccoiiiiiiiiiiiiiiii e 44
Figure 3.5.9 3.5.9 Kitchen APPHances ...........cccorveiiiieiieiiieseee e 44
FIgUIE 3.5.10 MAtIIESS ...uvviivieiie et 44
Figure 3.5.11 Pendant..........ccoooiiiiiiiiiiiec e 45
Figure 3.6.1 Satria’s Wardrobe ...........ccoiiiiiiiiiiiiiic e 45
Figure 3.6.2 Batari’s Wardrobe.............ccooieiiiiiiieiiieneeesee e 46
Figure 3.6.3 Pria OKB’S Wardrobe ..........ccccovuiiiiiiiiiiii e 46
Figure 3.6.4 Pria 1S Wardrobe ..........ccouiiiiiiiiiiie e 47
Figure 3.6.5 Ibu Warung’s Wardrobe............ccceiiiiiiiiiiiiiiic e 47



Figure 3.7.1 Satria’s Daily Makeup..........cccoovviiiiiiiiiiiies e 48

Figure 3.7.2 Satria’s Scars MaKeUP........cccoueiiiiiiiiiiiiciieesee e 48
Figure 3.7.3 Satria’s HairsStyle .......cooiiiiiiiiiiiciecee e 49
Figure 3.7.4 Batari’s Daily MaKEUD ......covcueiiiiiiiiiiii it 49
Figure 3.7.5 Batari’s Bruises MaKeup .........cccocviiiiiiiiiiiiiee e 50
Figure 3.7.6 Batari’s HAIrStyle.......c.ccoiiiiiiiiiiiiiicic e 50
Figure 3.7.7 Pria 1’S MAKEUD ....coiviiiiiiiiiiecee e 51
Figure 3.7.8 Pria 1°s HaIrStyl€ .. ..ccuviiiiiiiiii e 51
Figure 3.7.9 Pria OKB’S MaK@UP .......cccviiiiiiiiiiiiiii s 52
Figure 3.7.10 Pria OKB’s HaIrStyle .......ccoviiiiiiiiiiiiiiiciiecc e 52
Figure 3.7.11 Ibu Warung’s MaKeUP ........cccveriiiiiiiiieiiciieec e 52
Figure 3.8.1 Scene Location BreakdowWn .........ccoccvvviiiiiiiiiiiiiic e 53
Figure 3.8.2 Scene Breakdown Sheet..........ccooviiiiiiiiiiiic e 62
Figure 3.8.3 Cast BreakdOWn ..o 63
Figure 3.8.4 Artistic BreakdOWn .........coooviiiiiiiiiii e 63
Figure 3.8.5 Wardrobe BreakdoWn..........ccccoiiiiiiiiiiiiiic e 64
Figure 3.8.6 Makeup BreakdOWn .........ccccoviiiiiiiiiiiiii e 64
Figure 3.8.7 Sound BreakdOWn ..........cccueiiiiiiiiiiiiiieee e 70
Figure 3.8.8 Z0o0m HON ........ccooiiiiiiiiiieiie e 74
Figure 3.8.9 Sennheiser ew 112P G4 ........oooiiiiiiiiii e 74
Figure 3.8.10 Sennheiser MKH-416 ..........cccooiiiiiiiiiiiieie e 75
Figure 3.9.1 Roadside Stall SUIVEY ........ccooiiiiiiiiiiiii 76
Figure 3.9.2 Wa Doi Family HOUSE........c.cooiiiiiiiiiicnieceee e 77
Figure 3.10.1 Call SHEEt........coiiiiiiiie e 82

xiil



LIST OF TABLES

Table 1.9.1 Chart ANalYSIS.......coiuiiiiiirieie e 5
Table 3.2.1 Color Analysis INAiCAtOT .........coivuiiiiiiiiiiie i 35
Table 3.8.1 Production BreakdOWn ..........ccooiiiiiiiiiiiiic e 53
Table 3.8.2 SOt LIST....eiuiiiiiiiie ittt b e 64
Table 3.8.3 EdItiNg SCIIPL.....cccviieiiiieiiiciere e 71
Table 3.10.1 Workflow TIMeElNe.........ccoviiiiiiiiiiiiiii 77
Table 3.10.2 Stripboard .........ccccciiiiiiiiiiii i 79
Table 3.10.3 Shooting SChedule ...........coiiiiiiiiiii 80
Table 3.11.1 Budget EStIMAtion ...........cccooieiiiiiieiiicecse e 83

X1V



	Final Thesis - Jonathan Elchaseddi Siahaan - 009202100109 - Copy

