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ABSTRACT 
The screenplay Jejak Tanpa Arah is inspired by the social phenomenon of emotional 
neglect within families, an issue still commonly experienced by children and one that 
results in psychological impacts such as loneliness, loss of direction, and the search for 
identity. Through the main character, Laras, the story demonstrates how experiences of 
emotional neglect from childhood shape inner conflict, motivation, and life choices. 
Cinematically, the screenplay is structured into three acts comprising 90 scenes, 
emphasizing characterization, conflict development, and the use of mise-en-scène to 
reinforce the atmosphere of loneliness and emotional distance. Thus, the screenplay not 
only represents a social issue but also serves as a practical study of how psychological 
themes can be translated into the technical elements of screenplay writing, including plot, 
scenes, and visual storytelling. 
Keywords: Three-Act Structure, Emotional neglect, Screenplay writing 
 

ABSTRAK 
Skenario Jejak Tanpa Arah diangkat dari fenomena sosial pengabaian emosional 
(emotional neglect) dalam keluarga, sebuah isu yang masih banyak dialami anak hingga 
menimbulkan dampak psikologis berupa kesepian, kehilangan arah, dan pencarian jati diri. 
Melalui tokoh utama Laras, cerita ini memperlihatkan bagaimana pengalaman pengabaian 
emosi sejak kecil membentuk konflik batin, motivasi, dan pilihan hidup seorang anak. 
Secara filmis, skenario ini dirancang dengan struktur tiga babak berisi 90 scene yang 
menekankan pendalaman karakter, pembangunan konflik, serta penggunaan mise-en-scène 
untuk memperkuat atmosfer kesepian dan jarak emosional. Dengan demikian, skenario ini 
tidak hanya merepresentasikan isu sosial, tetapi juga menjadi kajian praktis tentang 
bagaimana isu psikologis dapat diterjemahkan ke dalam elemen teknis penulisan skenario 
seperti plot, adegan, dan visual storytelling. 
Kata Kunci: Struktur Tiga Babak, Pengabaian emosional, Skenario 
 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

ACKNOWLEDGEMENTS 
 

 

First and foremost, I want to express my gratitude to Allah SWT  and the 

Universe for guiding me throughout this journey. This study entitled The 

Application Of The Three-Act Structure In Screenplay Writing: A Case Study Of 

“Jejak Tanpa Arah” to Create Storyline and Dialog was created to fulfill my 

responsibilities as an Undergraduate Communication student. I recognized that this 

study cannot be done without the assistance of my lecturers, friends, and family: 

1. Mariani Amri S.Sos, M.Si as my advisor during study as a Communication 

student, Faculty of Social Science and Education who helped me toward the 

completion of this study. 

2. Arda Muhlisiun, M.Sn., as my supervisor who always supports me during 

the process of this project, and always being the best lecturer that i have. 

3. All of my lecturers who are devoted to teach me and give me a valuable 

lesson as a student during my years in the Communication Departement, 

Faculty Social Science and Education, President University. 

4. My beloved parents and sister, for their endless love, prayers, sacrifices, and 

support in every step of my academic and personal journey. Their 

encouragement has been my greatest strength. 

5. Muthia Cinta Cahyani, Zahra Salvina, Finna Artanti Anugerah, Enggi 

Novianty, Astrie Rochayani, Talitha Khalilah Hasanusi, My dearest friends 

who are always there for me, sharing laughter, tears, motivation, and 

unforgettable memories during this journey. 

Finally, I would also like to express my appreciation to everyone whose names may 

not be mentioned here but who have contributed in various ways to the completion 

of this study. Your support, directly or indirectly, means the world to me. 

 

 



 

1 
 

 
TABLE OF CONTENTS 

 
 

Contents 
TABLE OF CONTENTS ........................................................................................ 1 

LIST OF TABLES .................................................................................................. 3 

I. INTRODUCTION ............................................................................................... 4 

I.1. Background ................................................................................................... 5 

I.2. Subject Verification: Proof ........................................................................... 7 

I.3. Subject Material: Emotional Transformation under Patriarchal Pressure .... 7 

I.4. Purpose of Writing ........................................................................................ 9 

I.5. Reserch Questions ....................................................................................... 10 

I.6. Artistic Approach ........................................................................................ 10 

I.7. Narrative Strategy ....................................................................................... 11 

I.8. Visual Strategy ............................................................................................ 12 

I.8.1. Camera Movement and Blocking ......................................................... 13 

I.8.2. Costumes and Make-Up ....................................................................... 14 

I.8.4. Focus and Angle of Camera ................................................................. 15 

I.9. Implementation of Subjects to Narrative .................................................... 16 

II. THE SCENARIO ............................................................................................. 20 

II.1. Development of Scenario........................................................................... 20 

II.1.1. Logline ................................................................................................ 20 

II.1.2. Film Statement .................................................................................... 20 

II.1.3. Characters ............................................................................................ 20 

II.1.4. Synopsis .............................................................................................. 21 

II.1.5. Treatment ............................................................................................ 22 

III. SCENARIO WRITING REPORTS ................................................................ 87 

III.1. Scenario .................................................................................................... 87 

III.1.1. Technical Problem ............................................................................. 87 

III.1.2. Non-technical Problem ...................................................................... 88 



 

2 
 

III.1.3. Solution .............................................................................................. 88 

IV. CONCLUSION AND RECOMMENDATION .............................................. 90 

IV.1. Conclusion ................................................................................................ 90 

IV.2. Recommendation ...................................................................................... 91 

REFERENCES ...................................................................................................... 93 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

3 
 

 
 

LIST OF TABLES 
 

 
Table 1. 1 Development Character .................................................................... 16 
Table 1. 2 Development Character (Part 2)........................................................ 17 
Table 1. 3 Development Character (Part 3)........................................................ 18 
Table 1. 4 Development Character (Part 4)........................................................ 18 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


	ABSTRACT
	ABSTRAK
	ACKNOWLEDGEMENTS
	TABLE OF CONTENTS
	LIST OF TABLES

