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ABSTRACT

“Water Aid,” a registered charity, collaborates with local partners in Africa and
Asia on small-scale primary water supply projects, basic sanitation, and hygiene
education for impoverished communities in the developing world.
Programs are focused on sustainable development rather than emergency relief.
Utilization of cost-effective technologies is preferred, particularly those that
include established local methods. This, together with the training of local
personnel, enhances the likelihood of replication among WaterAid's local
operational partners. The methods used thoroughly engage the beneficiary
community, since their involvement is crucial for the efficient operation and
maintenance of their new supply. Ultimately, it is anticipated that impoverished
communities establishing their own safeguarded water supply would generate the
confidence to address further developmental requirements.

Keyword: Be’e Debu / Retention Water Pound, documentaryfilm,
Communities daily.
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ABSTRACT

“Water Aid,” a registered charity, collaborates with local partners in Africa and
Asia on small-scale primary water supply projects, basic sanitation, and hygiene
education for impoverished communities in the developing world. Programs are
focused on sustainable development rather than emergency relief. Utilization of
cost-effective technologies is preferred, particularly those that include established
local methods. This, together with the training of local personnel, enhances the
likelihood of replication among WaterAid's local operational partners. The
methods used thoroughly engage the beneficiary community, since their
involvement is crucia for the efficient operation and maintenance of their new
supply. Ultimately, it is anticipated that impoverished communities establishing
their own safeguarded water supply would generate the confidence to address
further developmental requirements.

Keyword: Be’e Debu / Retention Water Pond, documentary film,

Communities daily.
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