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*% detected as AI
AI detection includes the possibility of false positives. Although some text in 
this submission is likely AI generated, scores below the 20% threshold are not 
surfaced because they have a higher likelihood of false positives.

Caution: Review required.

It is essential to understand the limitations of AI detection before making decisions 
about a student’s work. We encourage you to learn more about Turnitin’s AI detection 
capabilities before using the tool.

Disclaimer
Our AI writing assessment is designed to help educators identify text that might be prepared by a generative AI tool. Our AI writing assessment may not always be accurate (i.e., our AI models 
may produce either false positive results or false negative results), so it should not be used as the sole basis for adverse actions against a student. It takes further scrutiny and human 
judgment in conjunction with an organization's application of its specific academic policies to determine whether any academic misconduct has occurred.

Frequently Asked Questions

How should I interpret Turnitin's AI writing percentage and false positives?
The percentage shown in the AI writing report is the amount of qualifying text within the submission that Turnitin’s AI writing 
detection model determines was either likely AI-generated text from a large-language model or likely AI-generated text that was 
likely revised using an AI paraphrase tool or word spinner.
 
False positives (incorrectly flagging human-written text as AI-generated) are a possibility in AI models.
 
AI detection scores under 20%, which we do not surface in new reports, have a higher likelihood of false positives. To reduce the 
likelihood of misinterpretation, no score or highlights are attributed and are indicated with an asterisk in the report (*%).
 
The AI writing percentage should not be the sole basis to determine whether misconduct has occurred. The reviewer/instructor 
should use the percentage as a means to start a formative conversation with their student and/or use it to examine the submitted 
assignment in accordance with their school's policies.

What does 'qualifying text' mean?
Our model only processes qualifying text in the form of long-form writing. Long-form writing means individual sentences contained in paragraphs that make up a 
longer piece of written work, such as an essay, a dissertation, or an article, etc. Qualifying text that has been determined to be likely AI-generated will be 
highlighted in cyan in the submission, and likely AI-generated and then likely AI-paraphrased will be highlighted purple.
 
Non-qualifying text, such as bullet points, annotated bibliographies, etc., will not be processed and can create disparity between the submission highlights and the 
percentage shown.
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ABSTRACT 

 

“Water Aid,” a registered charity, collaborates with local partners in Africa and 

Asia on small-scale primary water supply projects, basic sanitation, and hygiene 

education for impoverished communities in the developing world.  

Programs are focused on sustainable development rather than emergency relief. 

Utilization of cost-effective technologies is preferred, particularly those that 

include established local methods. This, together with the training of local 

personnel, enhances the likelihood of replication among WaterAid's local 

operational partners. The methods used thoroughly engage the beneficiary 

community, since their involvement is crucial for the efficient operation and 

maintenance of their new supply. Ultimately, it is anticipated that impoverished 

communities establishing their own safeguarded water supply would generate the 

confidence to address further developmental requirements. 

Keyword: Be’e Debu / Retention Water Pound, documentaryfìlm, 

Communities daily. 
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ABSTRACT 
 
 

“Water Aid,” a registered charity, collaborates with local partners in Africa and 

Asia on small-scale primary water supply projects, basic sanitation, and hygiene 

education for impoverished communities in the developing world. Programs are 

focused on sustainable development rather than emergency relief. Utilization of 

cost-effective technologies is preferred, particularly those that include established 

local methods. This, together with the training of local personnel, enhances the 

likelihood of replication among WaterAid's local operational partners. The 

methods used thoroughly engage the beneficiary community, since their 

involvement is crucial for the efficient operation and maintenance of their new 

supply. Ultimately, it is anticipated that impoverished communities establishing 

their own safeguarded water supply would generate the confidence to address 

further developmental requirements. 

Keyword: Be’e Debu / Retention Water Pond, documentary film, 

Communities daily. 
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