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ABSTRACT

Sound is one aspect that is needed and no less important than the others. In
addition, the sound that is present in a film is able to provide more value in terms
of drama or the information to be conveyed. As the time goes by, the application
of sound technique has been always developed. One of them is the diegetic sound
off-screen where this technique aims to create a dramatic impression as well as an
impression of pressure on the character. Therefore, the author is interested in

applying diegetic sound off-screen technique in film entitled “Maaf;”

Keywords : Film, Sound, Sound Effect Technique, Diegetic Off-Screen, Pressure.
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